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Call for Proposals: OTHER WORLDS, ANY WAYS
The 19th annual York University Graduate Student Conference in Education

May 11 - 13, 2023

Abstracts due: Friday February 24th, 2023 @ 11�59 pm

“Utopia is on the horizon: when I walk two steps, it takes two steps back…I walk ten
steps, and it is ten steps further away. What is utopia for? It is for this, for walking.”

-Eduardo Galeano.

"Historically pandemics have forced humans to break with the past and imagine their world
anew. This one is no different. It is a portal, a gateway between one world and the next. We

can choose to walk through it, dragging the carcasses of our prejudice and hatred, our avarice,
our data banks and dead ideas, our dead rivers and smoky skies behind us. Or we can walk

through lightly, with little luggage, ready to imagine another world. And ready to fight for it."

-Arundhati Roy.

In early 2020, the pandemic was poised as a portal. The hidden knowledge it illuminated
felt confrontational, disruptive, and generative; an opportunity to “break with the past and
imagine [our] world anew” (Roy, 2020), one we are ready to fight for. Passing through this
portal, we find ourselves in the very future that we both feared and imagined. As activist,
organizer, and abolitionist Mariama Kaba (Sonenstein & Wilson, 2018) says, perhaps we are
feeling despair that our pandemic desires for more just futures have not come to fruition.

Instead, we find ourselves holding on to the complex sensations, broken certainties and
ethical concerns that we were- and continue to be- attuned to, albeit with more and more
resistance from the status quo. Rather than falling into despair and hopelessness, we are
influenced by decolonial and post-foundational thinkers to imagine what hope-fulness
might mean now. We understand ongoing world-building as an antidote to hope-lessness
that resists solution-ogenic measures and relies on collective commitment.

In conversation with Sonestein and Wilson (2018), Mariama Kaba points out that hope is a
discipline; its interpretation as a transitory emotion, or an ambiguous, generalized
sensation is overemphasized. Kaba positions hope as an action that requires effortful work
inside and out, a persistent commitment to organized thinking and action. We position this
commitment and action within our call as an act of worlding, or the making of a different
future, where making is both collective and personal-utopian, unattainable, yet necessary.
Hence, other worlds, anyways. To world is to start from a utopian desire, in framing utopia
not as a place, but a paradigm- out there and in us.

Other worlds, anyways, as positioned in the title of our call is an expression of hope. In
Rehearsals for Living (2021), we are challenged by and cautiously and care-fully take up
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scholar and professor of Black Feminisms, Robyn Maynard and Michi Saagiig Nishnaabeg
scholar/writer/musician Leanne Betasamosake Simpson’s (2021) call to dream by storying
and creating new worlds. All the while we are reminded that we have a responsibility to
human and more than human lives, and the caretakers of the Land in world building or
worlding as Simpson writes:

[M]y ancestors got up and built life, every day, no matter what period they built life
even if it lasted for a fraction of a second at the hands of the colonial death
machine. They built it anyway. Over and over - because they believed the practice
of life building to be the essence of life, and crucial for the generation of more life,
or mino-bimaadiziwin. They knew that, even if life was taken away from them, this
practice of world building might still plant seeds for others, both human and non
human. This practice of collective world-building might unlock knowledge that has
the potential to nurture more life giving beginnings. This wisdom comes from the
land. (p. 257)

As we move from our 2021 conference titled RE:, that asked us to consider what a viral
possibility or portal meant, we are holding on to our pandemic desires for re:imagining
otherwise worlds. In this conference, haunted by our dream-making during re: and Donna
Haraway’s (2016) assertion that “it matters what worlds make worlds”, we are compelled to
practice worlding, keeping in that mind that it matters who and what we draw on and think
with as we imagine and create these worlds. We have a responsibility to be careful and be
led by scholars and thinkers who antagonize the status quo.

We also understand that as graduate students, interested in making a more just education,
our practices of worlding are and are not about a utopia. We understand from Galeano’s
version of utopia (Solnit, 2006) that it is not about arriving there, but about walking and
moving together towards our utopic desires for justice and otherwise worlds. Walking and
moving towards utopia is not an innocent or neutral endeavour. It means that we attend to
what we trample as we walk, as we cut new openings, new ways of creating worlds in
uncertainty (Zylinska, 2014). It means we pay attention to who is leading and who is
following. It means that the walking and moving is the work, the building, the doing and
practice of hope and that, amidst despair, we do it any ways.

We move with the notion of “post”-pandemic, with the lingering thickness of last year’s
conference that seems so distant but pushes us anyways (still). In this temporal space
between what has passed and what is to come, the flickers of turbulent pandemic desire
ask us now to build other worlds anyways, not as romanticized utopia but as a discipline of
hope.

This conference calls us to situate our work at the point of walking towards the horizon,
the utopia to engage in ongoing world-building as a practice and collective commitment,
thinking with and through the following questions:

1. What do we mean by world-building or worlding? Whose world? How can we
build responsible worlds in education?
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2. What does it mean to world-build on foundations of an oppressive education
system?

3. How do we re:world education (pedagogies, practices, teaching/learning) in the
ruins and deliberate ethical possibilities for livable futures?

4. How do we move/dream/make together worlds that move us from and towards
our utopic desires for justice and otherwise? What might this mean for teaching
and learning?

We invite graduate students to submit proposals for our graduate conference Other Worlds,
Any Ways. You may submit a proposal for any of the following formats: paper, panel, salon,
and poster (/multimedia). Please see our submission guidelines below for more
information. 
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Submission Guidelines

We invite papers and creative works exploring the conference theme and theoretical
questions. All graduate students from a recognized university are invited to submit.

All submissions must include the following:

a. Author(s) of submission and affiliate program and institution (entered on the
“Metadata” tab of the submission portal)

b. Title of submission (max 20 words)
c. Abstract or explanation of creative work (maximum of 250 words). Abstracts

should clearly outline the research and may include the following elements:
a. Significance & Purpose
b. Theoretical Framework(s)
c. Methods
d. Findings & Conclusions

d. Bibliography
e. Keywords (3-5)

Submissions should be uploaded in one Word document (.docx). Submission documents
must be free of any identifying information (authors, institutions, etc.) that may
compromise the anonymous review process (click here for more information on
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anonymizing documents). For all submissions, you will enter author information into a
separate metadata tab on the website.

To Submit:

1. Create an account through this link on YU-WRITE's website
2. Go to the submissions tab and select ‘New Submission’
3. Select your type of submission section as either:

a. Conference Proposal- Paper Session
b. Conference Proposal- Panel
c. Conference Proposal- Salon
d. Conference Proposal- Poster (this includes other multimedia work)

4. Follow the instructions provided to upload your submission.

Please label your file name “CP_” followed by your submission type (i.e., CP_Paper_Title;
CP_Panel_Title, etc.). Please ensure that you are following the submission guidelines
outlined in this call for your submission type. See below for supplementary requirements.

Types of Submissions

i.   Paper submission: An individual paper with one or more co-authors. All paper
presentations will be approximately 15-20 minutes in length, followed by a 10 minute
discussion period.

ii.   Panel submission: A panel submission is a fully planned 1-hour session involving three
to four papers addressing a similar theme. Upon submission, please indicate which member
will be acting as your panel chair. The panel chair should submit one document including a
short overview statement of the panel theme (maximum of 250 words) and a 250-word
paper abstract for each of the papers in the panel.

iii.   Poster/Multimedia submission: We invite digital, poster and/or creative submissions
(artworks, video, multimedia, etc.) exploring the conference theme. These works will be
curated into a digital gallery, with all of the flexibility that this format affords. The digital
gallery permits presenters to include accompanying video, sound, text, and narration.
Conference participants can engage with your work virtually, offering comments,
questions, and feedback. Please indicate the format of your work: digital, poster, canvas,
etc.

● For video submissions, upload your work to your Google Drive and set the privacy
to “Anyone with the link” or add the conference coordinator email
(edugradconf@gmail.com) with full permissions. Then, paste your shareable link
to a Word document and proceed with the submission guidelines.

iv.   Salon submission: A salon is held by an inspiring host. People are invited to gather
together to think, converse, and share ideas around a particular topic or musing. Salons
allow maximum interaction between hosts and attendees and have historically flourished
as a place for the exchange of ideas, receiving and giving feedback, and sharing intellectual,
interdisciplinary work. Presenters will host a 30-60 minute salon, inviting attendees and
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fellow researchers to engage in conversation and discussion around a guiding topic,
subject, or questions. As the emphasis is on interaction and collaboration, there will be no
formal presentation, but the host may choose to display brief information via PowerPoint or
poster to initiate and guide the discussion. The host will facilitate the participation and
discussion in their salon room. Please include a brief explanation to contextualize the topic,
a challenge/problem, guiding question(s) or wonderings of the salon (max 250 words).

Deadline for all submissions: Friday February 24th, 2023 at 11�59 pm

Notification of acceptance: Approximately March 30th, 2023

Please upload all documentation to our submission portal hosted on YU-WRITE:
https://yuwrite.journals.yorku.ca/index.php/default/about/submissions

Submissions will undergo anonymous review by the Graduate Conference Committee. If
you are interested in reviewing, please let us know!

If you have any questions/concerns, please contact the Graduate Conference Committee:
gradconf@edu.yorku.ca

Conference papers, panels, and creative works will be curated into a published journal.
Presenters will be invited to submit their work for publication after the conference. Stay

tuned.

· 5 ·

https://yuwrite.journals.yorku.ca/index.php/default/about/submissions
https://yuwrite.journals.yorku.ca/index.php/default/about/submissions

